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ffﬁiécourse analysis of two narratives in Darra_(Masakin)

El}enxcrocker,—\30[11‘1982 R

J" o _ ‘ Discourse tvne
The texts "Nabo EOES huntlng" and "The woman who was taken by the Arabav
':deflned as narratlves ‘because of the following:

‘Chronologlcal tlme orlenfatlon' Paragr"phs are 1ntroﬂuced by
temﬁoral clauqes 1n:me Uast time. .

f;é'wvent—orlentatlon :There is an event 11ne made up of nresent tensze ver®

Tént—orlentatlon' Part1c1pants are a ent«toplcs of the events,

Paragraph boundarles

Paraaranh boundﬁrles are established on account of:
1‘ Tall—head 11nka2e (when—clauses) or another Temporal Phrase

Thé“Parearanhs of Text 6, "Nabo goes huntingm
P.1 is en aperture, telling us that we are going to get a story

.about a man named Nabvo.
P.2 gives the setting for the story snd nresents the nroblem: the
The tonics are the neople and the boys.
P.3 gives the initiating incident) the first attemnts =t solvi- =z
the nroblem. Tonics are the veonle and Nabo.
P.4 gives the climax of the story. It con he divided into three
subparagraphs,
4a in the vpeak, anowing the two main tonics of the story in
close encounter.
4b gives the solution to the nroblem,the denoument. The to=ica
here are the neonle and Nabo's son.
4c is the conclusion, or the final "clearing un" within the cli=cx.
Topies: Nabo, the lion and then the neonle.
. P.5 gives the concluding incident of the story. As in the aperturs,
Nabo is the main topic.

:_hé’Paragranhs of Text 7, "The woman who was taken by the Arabs®
vP_l 1s an aperture, giving us the main tonic of the story, the voriin,

g e 2

. and her opponents, the Arabs,
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P.2 gives the setting and presents the problem: The woman is now a
slave., | '

P.3 is a pre-peak episode that further illustratas the problem.

P.4 is a second pre-peak episcde, leading up to the peak. '

P.5 is the peak - the woman runs away from her captivity. One might
call P.5 an extended peak, within which one can distinguish the
following sub-paragraphs:

Sa is a-pre-peak - her actual escape

S5b is the peak‘—‘tha'Arabs chass her. Probably maximum suspensian
here.

Sc is a past-peak - her long way home

5d is & tempdrary denoument - she reaches hone.

The.témpéral clausﬁs and phrases in this paragraph do not co-in-

cide witﬁ’changes of topic and are not considered as constituting

aub—pafagrapﬁ boundaries. Rather, they serve to underline the

drawn out tension of the whol@ paragraph.

P.6 is the denoument of the story - the Arab is bought off.

P.7 gives the conclusion of the event liné.

P.8 gives the conclusion about the story of the woman. (A further
piece of information is not mentioned: The waman was the narrator's

great grandmother!)

Jopics
With "topic" I understand the main participant in a stretch of
discourse.

A maior participant in the story as a whole is first introduced by
means of an extended Noun Phrase filling (which can be the NP gbject):
3an old man who had the name Naba, a woman who had given birth far the
first time, a lion going in the grass. (Nabao is first introduced in
this way in the aperture of the story, and then the same introduction

is repeated when he enters the event linel)

A_new _topic or a change of topic is first signalled with a noun or

2 pronoun off the event line: As NP object of an event line clause

(T.7,P.6: The Arab tells the people, (they) say ..), in a pre-posi-
tioned "when-clause" (T.7 P.6: when the peaple saw them, (they) *oak..}

ox, most commonly, with the conjunction/clitic ka preceding the naun.

[f this topic marker is a noun, it may have Cqr "some,a" Cqrq "another"

or a possessive pronoun as an attributive.



A combination of topics (expressed by the pres.tense 3rd.p.pl.clitic

ke) invnlﬁgs either: the previous topic plus the one mentionsed in a
following Preprrase {(gina + naun/pron. or pPron + ge}, ar: the previgus

topic and the main topic of the story.

Ths convers;tion{interaction paragraphs (T.6, P.3 and 5, T.7, P.2,3,

4 and 6) chengs topics in a somewhat fresr way. Here the topic changes
for almost every clsuse, and it is not always accompanied by a formal
topic marker. One of the ressons for $his is likely to be that thers
are only two participants at any one time, the initistor and the
responder, Thus there is little risk of tonfusion. (However: as soon
88 a third participant is introduced in T.7, P.3, namely the water,
the woman has to be formally re-introduced when she again tskes over
as topic.) Also: as the woman is clearly the mein participant in the
sfg:y. she;may-nnt need such formal re-introduction. In 7,7, P.3

the Arab is re-introduced as taopic (after a clause having both of them
asztopic). without a formal tnpic‘marker. This ig probably because

he is the initiator in this Paragraph, and-because there is little
risk of confusian, In T.6%the people" are alsg re-introduced as

topic several times, without an overt topic-marker, Again, there is
little risk of confusion; and "the people" may also be considered

4 generic topic throughout the story.

Generic/specific . In bath texts, there is a dichotomy between the

jeneric topics and their specific"representatives":
The People of old vs, Nabo, the people vsg, boys, vs."same man", and
/8. Nabo's son, the people vs, the woman, and the Arabs vs. une Arahb

3nd vs. another Arahb. (It seems the lion hae ngo generic counterpart!)
Use of Pronounsi:— Cbject pronouns are used whenever the AP object

refers to a person, but without intreducing it as a new topic. Subject
Pronouns are not found in T.6. In T.7 'go/ogo (Subj.pron,3rd p.sg,

m. and fem,) is uged whenever the‘ggggxineeds overt re~introductian

as topic, but it is used for no cne else, This also seems to under-

" line the woman's position as main topic of the whole story.

"the setting®. b
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Infinitive (4clitic +verb stem} is used for verhs immediately
following ka + noun/pron. (i.e. introduction of new/change
of topic), when the verb also is backgragund information and
therefore off the event line, (When the clitic/conj.
ka + . noun/pron. is followed by a verb on the evént line,

this verb is in the Present tence.)

As this ks can take the prefix a {see below), one is led to
consider jt & neutralised verp clitic which alsg funétiaon

a3 a conjunction,)

The prefix a~

(as in - akki énd akko, from a+ki and a+ko) seems to function an
discourse level. It can attatch itself to verb clitice in the
Present tense, to verb stems in the past tense, and to adjectives
and other noun attributives when thers is no verbh "tg be", It
seems to indicate emphasis; rather like the exclamation mark in
written English, It never oceurs on the event line.

Halance of on/off event line

Narratives then shaw a certain balance as to what is on the event
line and what ig off it

On the eventline is the “"threasd” of the story.

Off tha event line are the settings, including temporal phrases,
<he introduction of new/different topics, the emphasising prefis -

and quotations.
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I_yantlfp tall a atory abuut sore rpeorle in the old days, namely

man whose name was Nabo, One day while he was alive, the

peé le (adults) went out to the fields to work. The boys herced
/ 8 cows, and they saw a lign walking in the grass. S0 they send a
bay tu go and tell the adults that there - is a lion there. When
the adults heard that, they came runn;ng and 1lit a fire tg get the

. lion out of the grass. The old man named Nsba joins them and asks

“Hhere is this nuisance?” When tha lion heary¥ that, he gets insulted,

and when the fire forces him out of t he grass, he heads straight for

sheelel
Nabo, who fights (urestles) with kim, because he only has o ee*ﬂﬁuft

Sc they wrestle with each

other until they are both very tided. All the other Feople are by now
sitting in trees ( a usual Place of rest) and watching. Then someans
seg¢ to Nabo's soni"Go end help your father, The lion is about to kill
‘him'" S50 Nabo's som climbs down from the tres and goes up beside his
father. and then ha shoots the lion with a gun., The lion falls, and
the old man with him, and then they can slaughter the lion, Nabo isg
then put in 3 tree to recover, and gets up after a rest, Everyone sees

that he is perfectly all right, and they all go homa,
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free #ranslation of Text Té

In the old days when the Arabs took slaves, there was a woman who had
just had her first child. The Arabs seized her (and the baby) and took
her to their land. One Arab had her (as slave/concubine?), and she did
his coaking. One day another Arab decides that he wants her, so

he takes her away into a valley and tells her. But she refuses. So he
threatens her and forced her to carry sand in a bucket, which she doges.
He then tells her to go into the river and Four it out. As she does this,
the current carries away the baby (which she had on her back}. But she

‘does nothing to retrieve it, just walks away, Now the Arab understands

 treated her. She will say nothing at all. But in the eveding, when she

has cooked the meal and her master iseating, she escapes in the night,
When the Arab finds her gone, he and his brothers set after her on horse-

_;baqk. She heads straight for home, and when the Arabs get too clase,
‘she hides, and they have ta give up and turn back, Sp she cantinues

ﬁé?‘walk home, spending tweo nights an the way. On the third day she
‘arraves at Dqtgbo, (near home). Here she spends the morning resting in

'faﬁtree. She also finds some water, but once-she has bent down to drink,

she is too tired to get up again.
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Zéféxt 7 - cont.’

.Now a woman on her way to the fields come past and recogniss her.

" 'She uluylates to attract attention, sa that more peaple come down
‘{from their hill homes) and help carry her home.

S One the forth day the Arab comes after her. When the people
-8ee him and his friends, they go away (to a safer place) with their
“catapults ready. The woman recognises her master and sayst"That
.is my Arab. He has come to get me back.” And the Arab tells the
“people: "I have come for tha woman [ lost.* Sp they say: "She cams",
The people then offer tha Arab an ox and a8 heifer (in stead of the
woman), but he first refuses to accept that. When the peaple sayt
"It is not good if you don't take somathing {lUnless you take some-
thing, it won't be 3 goad asettlement?)", he accepts the heifar,

and everyone departs, ,

o The people are now very relieved, and since then they have
had peace with the Arabs,

S The name of this woman was Amdumqg, and she later had a
‘daughter called sela and a son called Gallu Bgtese.




